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1. Umivaonik, Peter Kuster, Nürnberg, oko 1550., Moćnik dubrovačke katedrale. Prednja strana u zatečenom stanju (snimila V. Ljubić 
Tobisch, 2019.)
Basin, Peter Kuster, Nuremberg, circa 1550, Treasury of the Dubrovnik Cathedral, front side, condition before conservation (V. Ljubić 
Tobisch, 2019)























































2. Vrč, Peter Kuster, Nürnberg, oko 1550., Moćnik dubrovačke 
katedrale, zatečeno stanje (snimila V. Ljubić Tobisch, 2019.)
Ewer, Peter Kuster, Nuremberg, circa 1550, Treasury of the 
Dubrovnik Cathedral, condition before conservation (V. Ljubić 
Tobisch, 2019)
3. Gradska i majstorska punca na vrhu izljeva vrča, Peter Kuster, 
Nürnberg, oko 1550. (snimila V. Ljubić Tobisch, 2019.)
City and master stamp at the top of the ewer, Peter Kuster, 
Nuremberg, circa 1550 (V. Ljubić Tobisch, 2019)








































































































































































































4. Naturalistički oslikani središnji vijenac umivaonika s tri guštera; 
zatečeno stanje (snimila V. Ljubić Tobisch, 2019.)
Naturalistically painted central wreath on the basin with three 
lizards, condition before conservation (V. Ljubić Tobisch, 2019)
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5. a Spoj vrata i trup vrča s glavom maskerona na reljefnoj traci s 
konveksnim srebrnim medaljonima; zatečeno stanje (snimila V. 
Ljubić Tobisch, 2019.)
Joint between the neck and ewer body with the head of a mascaron 
on a relief band with convex silver medallions, condition before 
conservation (V. Ljubić Tobisch, 2019)
5. b Tijelo vrča ukrašeno trima masivnim girlandama od bilja i 
plodova šipka, s po jednom kornjačom u gornjim međuprostorima 
i po jednim rakom u donjim međuprostorima; zatečeno stanje 
(snimila V. Ljubić Tobisch, 2019.)
Ewer decorated with three massive garlands with plants and 
rosehip fruit, turtles in the upper part and three crabs in the lower 
part, condition before conservation (V. Ljubić Tobisch, 2019)
6. a Završni konveksni prsten podnožja, odlomljen, s plitkim 
dekorativnim reljefom; zatečeno stanje (snimila V. Ljubić Tobisch, 
2019.)
Convex base ring, broken off, with a shallow ornamental relief, 
condition before conservation (V. Ljubić Tobisch, 2019)
6. b Suženi vrat vrča s plitkim dekorativnim reljefom i široki, 
lijevani prsten na vrhu trupa ukrašen prizorima lova; zatečeno 
stanje (snimila V. Ljubić Tobisch, 2019.)
Tapered neck of the ewer with a shallow ornamental relief, and 
a wide cast ring on the body of the ewer decorated with hunting 
scenes, condition before conservation (V. Ljubić Tobisch, 2019)



































































7. Površina reljefa na otkinutom prstenu podnožja snimljena optičkim mikroskopom. Udubljenja napravljena oštrom alatkom označena su 
crnim okvirom, a struktura napravljena jetkanjem označena je bijelim okvirom (snimila V. Ljubić Tobisch, 2019.)
Optical microscope images of the relief surface on the broken off ring of the base. The indentations made with a sharp tool are marked 
with a black frame and the structure made with the etching technique is indicated with a white frame (V. Ljubić Tobisch, 2019)















































































8. Šest detalja stručka bilja s vrča snimljenih optičkim 
mikroskopom (snimila V. Ljubić Tobisch, 2019.)
Images taken with an optical microscope of six details of the 
bouquet on the ewer (V. Ljubić Tobisch, 2019)








9. a Žaba snimljena optičkim mikroskopom s gornje (lijevo) i bočne (desno) strane (snimila V. Ljubić Tobisch, 2019.)
Microscope image of a frog from above (left) and from the side (right) (V. Ljubić Tobisch, 2019)
9. b Gušter snimljen optičkim mikroskopom odozgo (gore) i tri detalja iste životinje (dolje) (snimila V. Ljubić Tobisch, 2019.)









































10. Detalj prednje noge jedne kornjače s vrča s označenom 
pozlatom vidljivom na neobojenim dijelovima (snimila V. Ljubić 
Tobisch, 2019.)
Detail of the front leg of a turtle from the ewer with marked gilding 
visible on unpainted areas (V. Ljubić Tobisch, 2019)
11. Jedna od kornjača s vrča. Donja strana glave (gore), gornja 
strana glave (sredina), oklop (dolje) (snimila V. Ljubić Tobisch, 
2019.)
One of the ewer turtles, underside of the head (top), upper side of 
















































12. Jedna od kornjača s umivaonika. Donja strana glave (gore), 
gornja strana glave (sredina), oklop (dolje) (snimila V. Ljubić 
Tobisch, 2019.)
One of the ewer turtles on the basin, underside of the head (top), 
upper side of the head (left), shell (below) (V. Ljubić Tobisch, 2019)
13. Jedna od zmija s oboda umivaonika s ostacima pčelinjeg voska 
prekrivenog debljim slojem prljavštine u udubinama zavinutog 
tijela (Bundesdenkmalamt, Austrija, snimio R. Linke, 2019.)
One of the snakes from the rim of the basin with beeswax residue 
covered with a thick layer of dust in the depressions of the twisted 
body (Bundesdenkmalamt, Austria, R. Linke, 2019)
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14. Detalj prednje (lijevo) i stražnje (desno) strane jedne od grančica iz unutrašnjosti umivaonika (snimila V. Ljubić Tobisch, 2019.)
Detail of the front (left) and back (right) sides of one of the twigs inside the basin (V. Ljubić Tobisch, 2019)
15. Presjek jedne bobice grožđa pod svjetlosnim mikroskopom (lijevo) i pod ultraljubičastim svjetlom (desno). Srebro (1), originalna boja 
na bazi šelaka (2) i preslik (3) (Bundesdenkmalamt, Austrija, snimio R. Linke, 2019.)
Cross-section of one grape berry under a light microscope (left) and under UV light (right). Silver (1), original shellac-based paint (2) and 
overpainting (3) (Bundesdenkmalamt, Austria, R. Linke, 2019)
16. SEM snimka detalja jednog lista s oštećenim bojenim slojem 
i prepoznatljivom morfologijom površine biljke (snimila V. Ljubić 
Tobisch, 2019.)
SEM image of a detail of a leaf with damaged paint layer and 
recognizable surface morphology of the plant (V. Ljubić Tobisch, 
2019)
17. Šupljina u odljevu jednog listića snimljena svjetlosnim 
mikroskopom (Bundesdenkmalamt, Austrija, snimio R. Linke, 
2019.)
A cavity in the casting of a leaf taken with an optical microscope 
(Bundesdenkmalamt, Austria, R. Linke, 2019)

























18. Jedna grana iz unutrašnjosti umivaonika snimljena računalnom tomografijom (Sveučilište u Beču, Vµ micro-ct lab, Austrija, snimio M. 
Dockner, 2019.)







































20. Zmija snimljena računalnom tomografijom. Vanjska strana 
(gore) i presjek kroz odljev (dolje) (Sveučilište u Beču, Vµ micro-ct 
lab, Austrija, snimio M. Dockner, 2019.)
CT scan of a snake. Exterior (above) and cross-section the casting 
(below) (Unitersity of Vienna, Vµ micro-ct lab, Austria, M. Dockner, 
2019)
21. Puž snimljen računalnom tomografijom. Vanjska strana (gore) 
i presjek kroz odljev (dolje) (Sveučilište u Beču, Vµ micro-ct lab, 
Austrija, snimio M. Dockner, 2019.)
CT scan of a snail. Exterior (above) and cross-section the casting 















22. Žaba snimljena računalnom tomografijom. Vanjska strana 
(gore) i presjek kroz odljev (dolje) (Sveučilište u Beču, Vµ micro-ct 
lab, Austrija, snimio M. Dockner, 2019.)
CT scan of a frog. Exterior (above) and cross-section through the 
casting (below) (Unitersity of Vienna, Vµ micro-ct lab, Austria, M. 
Dockner, 2019)
19. Gušter snimljen računalnom tomografijom. Vanjska strana 
(gore) i presjek kroz odljev (dolje) (Sveučilište u Beču, Vµ micro-ct 
lab, Austrija, snimio M. Dockner, 2019.)
CT scan of a lizard. Exterior (above) and cross-section the casting 
(below) (Unitersity of Vienna, Vµ micro-ct lab, Austria, M. Dockner, 
2019)
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Although Peter Kuster’s ewer and basin seem to lag 
behind the elegant works of Wenzel Jamnitzer in the so-
phistication of composition, this work combines an em-
blematic Renaissance approach to science and luxury at 
the same time. At the beginning of his career, the young 
goldsmith Kuster attempted to compete with, or even sur-
pass, his well-known and respected neighbour Jamnitzer 
with an incomparable number of natural casts of flora 
and fauna. Kuster deviated from Jamnitzer’s symmetry 
and tried to integrate elements of flora and fauna into the 
natural environment. 
As this is Kuster’s only known work, it is difficult to 
compare his creativity and the quality of his craftsman-
ship with Jamnitzer’s. Kuster never used a mould twice – 
all his natural casts of animals are unique, which can be 
attributed to the difficult production of negative moulds. 
However, even after very extensive research,  it  is not 
possible to judge why a small number of the naturalistic 
outflows are technically less accurate than others. The fact 
that only a few animals were gilded before painting may be 
an indication of a change in the aesthetic concept during 
the long-term production of this series. Furthermore, it is 
possible that part of the casting was made later, during a 
different stage, or under different working conditions. In 
the case of turtles that were cast after he had carved the 
wooden models, it cannot be said with certainty whether 
Kuster tried to simplify his work, or whether these ani-
mals were made by someone else.
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